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 VOCAL  CYLINDERS 
2M WA = 2-minute wax,   4M WA= 4-minute wax,   4M BA = Edison Blue Amberol,    

OBT = original box and top,  OP = original descriptive pamphlet. 
Repro B/T = Excellent reproduction orange box and printed top. All others in clean, used box. 

Any mold on wax cylinders is  always  described. 
All cylinders are boxed (most in good quality boxes) with tops and are standard 2¼” diameter.  All 

grading is visual. “Direct recording” means recorded directly to cylinder, rather than dubbed from a 
Diamond-Disc master. This is used for cylinders in the lower 28200 series where there might be a 

question.  

ADELINA  AGOSTINELLI [s].    
  Bergamo, 1882-Buenos Aires, 1954. A    

student in Milan of Giuseppe Quiroli, whom    
she later married, Agostinelli made her debut   
in Pavia, 1903, as Giordano’s Fedora. She   
appeared with success in South America,   
Russia, Spain, England and her native Italy   
and was on the roster of the Hammerstein   
Manhattan Opera, 1908-10. One New York   
press notice indicates that her rendering of   
the “Suicidio” from La Gioconda on a Man-  
hattan Sunday night concert “kept her busy   
bowing in recognition to applause for three or   
four minutes”. At La Scala she was cast with   
Battistini in Simon Boccanegra and created 
for that house in 1911 the Marschallin in 
their first Rosenkavalier. Her career contin-
ued into the mid-1920s, when she retired to 
Buenos Aires and taught. 

9269.  4M Edison BA 28137.  TOSCA:  
Vissi d’arte (Puccini).  Repro B/T.  
Cons. 2.  $25.00.  

BLANCHE  ARRAL [s]. 
9270.  4M Edison BA 28116.  MIGNON: Je 

suis Titania (Thomas).  Repro B/T.  
Cons.  2.  $25.00.  

CARLO  CARTICA [t].  Rome, 1865 -  ?  
His debut was as Faust at the Teatro Meta-
stasio in 1887. Among the many theaters at 
which he appeared were La Scala (1894, with 
Melba in Rigoletto), the Teatro Regio (Parma), 
Teatro San Carlo (Naples), the major houses 
in Barcelona and Lisbon, as well as in Central 
and South America. His North American de-
but was with the Boston Opera Company in 
December, 1909. The following year he was 
challenged to a duel in Rome by one Count 
Cinelli, who came to Boston for that express purpose. The reason? Reported Cartica in the Boston 
Telegraph, “Something about Count Cinelli did not suit me. I slapped his face. He need not have 
come all the way across the ocean to seek me out. He knows where to find me next summer.”  
Both were then advised, reported Cartica, of the “strange laws in this country that permit men to 
fight with fists but forbid them to fight as gentlemen.”  The duel was rescheduled for Italy a few 
months later. If it took place, Cartica must have won, as he toured the Boston area with the 
Cartica Grand Opera Company around 1912 and subsequently appeared in Italy through 1918, 
including Manrico (one of his key roles) at the Rome Teatro Costanzi in 1916.  

9229.  4M US Everlasting 33018.  LA GIOCONDA: Cielo e mar (Ponchielli).  Cons.  2.  In 
Edison Repro B/T.   $75.00.  

FLORENCIO  CONSTANTINO [t] 
9268. 4M Edison BA 28150.  MIGNON: Ah! non credevi tu (Thomas).  Announced by 

Constantino. OBT.  Just about  1-2.  $35.00.  

9261. 4M Edison BA 28161.  AIDA: Se quel guerrier … Celeste Aida (Verdi). Announced by 
Constantino.  OBT.  Just about  1-2.  $35.00.  

PETER  DAWSON [bs-b] 
9232.  4M Edison BA 23164.  SON AND STRANGER: I Am a Roamer Bold (Mendelssohn).  

OBT (lt. top wear).  Cons.  2.  $25.00.  

ADELINA  AGOSTINELLI 
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EMILIO  DE GOGORZA [b]. 

9254.  2M Brown WA Edison 7427.  RECUERDO DE ARAGON (Composer?). Piano acc. 120 
rpm.  Few tiny mks. and ticks, 2  or better.  $75.00.    

MARIE  DELNA [c] 

9271.  4M Edison BA 28151.  SAMSON ET DALILA: Mon coeur (Saint-Saëns).  Repro B/T. 
Just about  1-2.  $35.00.  

YVONNE  DE TRÉVILLE (Edith LaGierse) [s]. Galveston, TX, 1881-New York, 1954 
Her original musical training was as a 
harpist. After vocal study in Paris with 
Mathilde Marchesi, de Tréville made her 
debut with the Castle Square Opera in New 
York City, 1897. The following year she 
appeared there as Mimì in the first New York 
performance of Puccini’s La Boheme.  Her 
European debut was as Lakmé at the Paris 
Opéra Comique, 1902. In 1905-06 she was 
the only American singer on the roster of the 
St. Petersburg Imperial Opera. She was a 
leading artist at the Brussels Théâtre de la 
Monnaie, 1907-09. In 1909-10 she was a 
guest at the Vienna Hofoper, singing Rosina 
and Mimì. After 1912 she returned to 
America, where she appears to have sung 
mostly in concert, returning to Brussels for 
a farewell in 1919. DeTréville’s only record-
ings were for Edison in the 1914-16 period, 
the majority of these made as Tone-Tests 
and today virtually impossible to find. 1920s 
love letters from de Tréville to composer 
John Powell exist (written prior to his 1928 
marriage), but whether she herself married 
or not doesn’t seem to be known. Following 
her retirement she taught in New York City.  

9232.  4M Edison BA 28248.  MANON 
LESCAUT: Elle éclat de rire (Au-
ber). Mastered from an Edison 
Tone-Test recording. Repro B/T.  Just about  1-2.  $40.00.  

ANDREAS  DIPPEL [t]. Kassel, 1866-Hollywood, 1932. His debut was in Bremen, 1887 as   
Lyonel in Flotow’s Martha. He then appeared at Bayreuth, Breslau and from 1893 to 1898 the   
Vienna Hofoper. At Covent Garden he sang Rhadames and Siegfried and appeared with the   
Metropolitan Opera from 1898 to 1908. His huge repertoire (over 150 roles) kept him constantly   
active on the stage. In the early 1900s Dippel changed his career focus to management, being   
administrative manager of the Metropolitan Opera in 1908 and then Director of the Philadelphia-  
Chicago Opera Company.  His only issued recordings were four Edison cylinders.  

9266.  2M Edison Wax B.2.  MARTHA: Ach, so fromm (Flotow). Few slightest mold spots 
causing some very light sound, otherwise cons. 2.  OBT.  $40.00.  

GASTON  DUBOIS [t] 
9265.  4M Edison BA 28126.  ROMÉO ET JULIETTE: 

Ah, lève-toi soleil (Gounod).  Repro B/T.  Just 
about  1-2.  $35.00.  

MARCELIN  DUCLOS [b]. Bagnères de Bigorre, 
1879-1969. His studies were at the Toulouse Conserva-
toire and then at the Paris Conservatoire, where he won 
first prize. In 1907 he made his Paris Opéra debut as 
Valentin in Faust and remained a leading baritone there 
for 28 years, having sung the role of Rigoletto more than 
300 times. Later in his career he became particularly 
associated with the role of Alberich in Wagner’s Rheingold, 
the part in which he made his 1935 Paris farewell.  

9233. 4-M Edison BA 27149.  BENVENUTO CELLINI: 
Arioso (Diaz). Stated in Kutsch-Riemens as his on-
ly recording. Repro B/T. Just about  1-2. $40.00.  

YVONNE  DE TRÉVILLE 

MARCELIN  DUCLOS 
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LOUIS  DUPOUY [b]. Born around 1880, death date not known, Dupuoy made his debut at 
the Paris Opéra-Comique, 1908, in Gounod’s Mireille. He appeared there up to the First World War 
in roles such as Alfio, Morales in Carmen, the Prior in Le Jongleur de Notre Dame and Frédéric in 
Lakmé.  

9277.  4M Edison BA 27063.  LE RÊVE DU PRISONIER (Rubinstein).  Repro B/T.  Just 
about  1-2.  $30.00.  

9235.  4M Edison BA 27074.  CARMEN: Chanson du Toréador (Bizet).  Repro B/T.      Cons. 
2.  $30.00.  

FRANZ  EGENIEFF [bs-b]. Germany, 1874-1949.   Born of a wealthy, titled family,   
Egenieff (in private life Baron von Kleydorff) was originally a cavalry officer in the Prussian Army.   
His voice was discovered at that time, and he studied with Lilli Lehmann, Victor Maurel and   
Alfredo Cairati. His debut was with the U.S. Savage touring company of Parsifal, 1903-04, during   
which he sang the role of Amfortas 135 times. He returned to America ten years later on a   
successful concert tour and again in 1929 with Johanna Gadski's German Opera Company. While   
he appeared with the Berlin Staatsoper and the Komische Oper, Egenieff's main activity was as a   
recitalist, interrupted only occasionally with guest operatic appearances. His American wife was a   
niece of the German-American "Beer Baron", Adolphus Busch, who established the Budweiser   
Beer brand.  Between her family resources and his inheritance, the couple was able to maintain   
his family's palace in Germany, which was home between tours.  

9273. 4M BA 28154.  TANNHÄUSER: O kehr zurück (Wagner). Repro B/T.  Just about  1-2.  
$40.00. 

MARY  GARDEN [s]. Aberdeen, 1874-Inver-
urie, Scotland, 1967. Born in Scotland of 
American parents, she was raised in Chicago, 
where she began vocal studies, and then in Paris 
through the generosity of a local patroness (with 
whom Garden later had a falling out).  Her first 
grand success was in taking over the role of Louise 
when the soprano (creatrice Marthe Rioton) 
collapsed during a performance, just before “De-
puis le jour”. Then came Garden’s great success in 
Debussy’s Pelléas et Mélisande (1902) and Masse-
net’s Chérubin (1905), which the composer wrote 
for her. She became world famous through her 
interpretive skills, both in terms of acting and vo-
cal color. Her operatic career continued through 
1934. Garden’s first recordings were three scarce 
cylinders in France for Edison (1903), four ultra-
rare G&Ts with Debussy at the piano (1904), 
American Columbias (1911-12) and electric Victors 
(1926-1929). The cylinders capture the voice in its 
most youthful and fresh state.  

9245.  2-M Edison WA 17595.  THAÏS: L’amour 
et une virtue rare (Massenet). Announced 
by Garden. OBT. Just about  1-2. 
$250.00.  

OTTO  GORITZ [b] 
9274.  4M Edison BA 28235.  DIE LUSTIGEN 

WEIBER VON WINDSOR: Als Bublein 
klein (Nicolai).  Repro B/T.  Just about  

            1-2.  $25.00.  

CHARLES HACKETT [t]. 1887-1941.  
Hackett’s cylinders and discs for Edison were his 
first recordings, made 1911-12 prior to his depart-
ing for European studies. He returned to become a leading tenor at the Met and with the Chicago 
Opera. 

9241.  4M Edison BA 1636.  MATTINATA (Tosti).  OBT and OB.  Just about  1-2.  $25.00.  

ORVILLE  HARROLD [t]  1878-1933. Harrold’s career began in operetta in 1906. After 
studies with Oscar Saenger in 1910, he made his debut with Hammerstein’s Manhattan Opera 
and appeared subsequently as a leading tenor with several companies, including the Chicago 
Opera and the Met. He retired from the latter in 1924 and then sang in vaudeville.  

9272.  4M Edison BA 28182.  LA FAVORITA: Spirto gentil (Donizetti).  In English.  Repro 
B/T.  Just about  1-2.   $30.00.  

MARY GARDEN as  Manon 
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ROSE  HEILBRONNER [s] 
9258.  4M Edison BA 27090.  HÉRODIADE: Il est doux (Massenet).  OBT (top taped on).  2.  

$40.00.  
ALEXANDER  HEINEMANN [b]. Berlin, 1873-Berlin, 1919. He studied first as an 

instrumentalist (piano and violin) and then as a singer, becoming among the most important lieder 
artists of his era. He toured with great success throughout Europe and North America. Among his 
pupils at the Stern Conservatory in Berlin was baritone Joseph Schwarz.  

9275.  4M Edison BA 28074.  DIE UHR (Rubinstein).  Repro B/T.  Just about  1-2.  $35.00. 
9247.  4M Edison BA 28077.  TRAUUNGSGESANG (Roessel).  Repro B/T.  Cons. 2.  $35.00.  

EDITH  HELENA (EDITH HELEN SEYMOUR) [s]. Brooklyn, 1876-Mt. Kisco, NY, 
1956.   Helena appeared as a child with the 
Mapleson Company at the Academy of 
Music and was able to see and hear Patti, 
Gerster, Scalchi, Nevada and many others. 
At the age of 17 she began official vocal 
studies, first with Tagliapietra and then 
Alberto de Bassini. She wed writer N. A. 
Jennings in 1897 and in 1898 used the 
name “Jenynge” on stage and for her first 
recordings (Berliner, 1898). Shortly after, 
her husband suggested a more attractive 
and flowing “Helena” as a professional 
name. For a period, much publicity was 
made of her phenomenal high notes, but 
she was eventually discouraged from 
promoting them, this approach not having 
been of great help to Ellen Beach Yaw who, 
at the same time, was publicized as “the 
world’s highest soprano”. (Today such a 
description could have a different meaning.) 
Much of Helena’s career was in concert and 
vaudeville, although she appeared with the 
Century and Aborn Opera Companies in the 
early ‘teens of the last century. In later 
years she worked from her home as an 
upholsterer until rediscovered in 1955 on 
the television show, “Life Begins at Eighty”.  

9228.  2M WA Edison 9556.  CAVALLE-
RIA RUSTICANA: Intermezzo 
(Mascagni).  Violin imitation. She 
concludes on an E above high C.   
Just about  1-2.  $20.00.  

VICTOR  HERBERT  dir.  HIS 
ORCH. Dublin, 1859-New York City,  
  1924. Victor Herbert studied cello in 

Germany and in 1886 was hired by the 
Metropolitan Opera as a cellist, and his 
wife, Therese Förster, as a principal 
soprano. Herbert’s career was subsequently 
as a composer of serious works, operettas 
and as an able conductor. He led the 
Pittsburgh Symphony from 1898-1904 and 
guest directed other U.S. orchestras, including the New York Philharmonic. After leaving the 
Pittsburgh, he formed his own orchestra, with which he toured the U.S. for many seasons. With a 
repertoire of standard classics and lighter selections, Herbert’s Orchestra brought to many 
communities a unique opportunity to hear live a first-rate symphonic group.  

9243.  2M Edison Wax 10563.  AUBADE PRINTANIÈRE (P. Lacombe). OBT.  One TN, few 
lightest discoloration patches (very light sound), otherwise cons.  2. $20.00.  

9238.  4M Edison BA 1715.  NAUGHTY MARIETTA: Dream Melody [Ah, Sweet Mystery of 
Life] (Victor Herbert].  Repro B/T. Just about  1-2.  $30.00.  

9285.  4M Edison BA 1731.  THE IDOL’S EYE: Selections (Victor Herbert).  OBT.  Just about  
1-2.  $30.00.  

9236.  4M Edison BA 5319.  OLD DUTCH: Selections (Victor Herbert).  Repro B/T.  Cons. 2.  
$30.00.  

9286.  4M Edison BA 5376.  MLLE. MODISTE: Ballet Music (Victor Herbert). Repro B/T. 
Cons. 2.  $30.00. 

EDITH HELENA as Nedda in I Pagliacci 
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JOSEPHINE  JACOBY [c]. New York City, 1875-New 
York City, 1948. Mrs. Jacoby studied in New York and first 
sang in public at Temple Emanu-El. A concert career then 
ensued, including performances with the Boston Symphony 
and the New York Philharmonic. Her Met debut was as 
Rossweisse in Die Walküre on November 16th, 1903. The next 
day, a Thursday, General Director Conried asked if she would 
sing Maddelena in Rigoletto the following Saturday after-
noon. She stated that she had never even heard the opera. 
On her way home from a rehearsal at the Met she bought a 
score of the opera, studied it and sang the part “… without a 
rehearsal”. By the time she departed from the Met in 1908, 
she had a repertoire of 30 roles. In 1910, she was Katisha in 
a Broadway revival of The Mikado, in 1912 Ruth in The 
Pirates of Penzance, again on Broadway, and in 1914 yet 
another Broadway Gilbert and Sullivan revival, this time H. 
M. S. Pinafore. She then appeared in concert infrequently and 
taught in New York. Apparently she was prone to accidents. 
While at the Met, she suffered a couple of falls, one into the   
prompter’s box, which was left uncovered following a scenic   
rehearsal for Salome. The stage was dimly lit and scattered   
with props. Mrs. Jacoby arrived for a rehearsal with the   
orchestra of “The Lost Chord”, scheduled for a Sunday night   
concert. Not noticing the opening in the stage, “she stepped   
backward as she began to sing and, losing her balance, fell   
through. Her fall was broken by the electric switchboard   
below the stage.” She was “badly bruised and greatly   
frightened”, although she didn’t cancel that evening’s   
performance. Some weeks before, she had fallen through an   
opened trap door. Her eventual death was also caused by a   
fall resulting in a broken leg. She died suddenly after   
surgery to repair it. Her only solo records were four cylin-  
ders for Edison, recorded in 1905.  

9231.  2-M WA Edison B-66.  IL TROVATORE: Stride la vampa (Verdi).  Grand Opera Box, 
standard top.   Just about  1-2.    $60.00.  

FRANZISKA  KRUG-ELFGEN [s]. c.1865-1923 Bad Oeynhausen. Her debut was in 1886 
at the Hoftheater in Sondershausen, and then she appeared for a season in Krefeld. She married 
baritone Gustav Krug, who subsequently became the director of several opera houses. Krug-
Elfgen’s career as a lyric-coloratura included seasons in Bad Oeynhausen, Colmar, Frankfurt am 
Main, Freiberg, Sachsen, Krefeld, Nürnberg, Riga and Sondershausen,  singing roles such as Frau 
Fluth, Nedda, Rosalinde in Die Fledermaus and Marie in The Bartered Bride. She was also a noted 
concert singer. Her only recordings appear to be five Edison cylinders.  

9234. 2M WA Edison 15423.  SCHWEIZER ECHOLIED (Eckert).  OBT.  Cons. 2.  $75.00.  

SELMA  KURZ [s] 
9280.  4M Edison BA 28133.  RIGOLETTO: Caro nome (Verdi).  OBT.  Just about  1-2. 

$40.00.  
9262.  4M Edison BA 28162.  LUCIA: Mad Scene (Donizetti).  In Italian. Repro B/T. Orig. 

brochure.   Just about  1-2.  $40.00.  

MARIA  LABIA [s]. Verona, 1880-Lake Gardia, 1953. From a family of Verona nobility and  
musical ability, Labia studied with her mother and made her debut in Stockholm, 1905, as Mimi 
in  Puccini’s La Boheme. Her two years in Stockholm included roles such as Carmen, Salome and  
Tosca. Seasons with the Manhattan Opera (1908-09), Vienna Opera (1911), La Scala (1912) and    
the Paris Opéra (1913) followed. Labia sang with the Berlin Komischer Oper (having made a  
sensationally successful debut there as Tosca). She was arrested in May, 1916, in Italy, on 
charges  of espionage (spying for Germany, where she had remained a popular artist since she first 
sang  there) and was supposedly held in prison for fourteen months. She was then freed and 
“exonerated  from all suspicion, as no evidence to support the accusation was discovered.” After 
the War, she  resumed her career and in 1919 was Giorgetta in the Italian premiere of Puccini’s Il 
Tabarro. In  1922 she starred in the premiere of Wolf-Ferrari’s I Quattro Rusteghi, repeating her 
role in this  opera a number of times through 1936. Going into the Second World War, she 
staunchly supported  Mussolini (perhaps remembering what happened to her during the previous 
War). Her elder (by ten  years) sister, Fausta, had a solid career but retired in 1912 following her 
marriage to tenor Emilio  Perea.  

9264.  4M Edison BA 28116.  TOSCA: Non la sospiri la nostra casetta (Puccini).  Repro B/T.  
Just about  1-2.   $60.00.  

JOSEPHINE JACOBY as Stephano in 
Gounod's Roméo et Juliette 
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ORPHÉE  LANGEVIN [b] 
9282.  4M Edison BA 28222.  BENVENUTO CELLINI: Recit. et arioso “De l’art splendeur 

immortelle” (Diaz).  OBT.  Just about  1-2.  $20.00.  

THEODOR  LATTERMANN [bs-b]. Frankfurt, 1886-Seechof, 1926. His stage debut was   
in Barmen, 1907, after studies in German with tenor Andreas Dippel. Lattermann soon joined the   
Hamburg Opera, where he remained a principal artist until his death. Guest appearances and   
seasons included la Monnaie in Belgium, the Vienna Staatsoper and touring with the German   
Opera Company, 1922-24, with performances in the Metropolitan Opera House. His wife, Ottilie   
Metzger, was also among the noted artists who sang with this company. His retirement as a result   
of illness came soon after his returning to Germany.  Lattermann’s repertoire included a number 
of Wagnerian parts, Rocco in Fidelio, and principal roles in a number of primarily Germanic 
operas.  

9263.  4M Edison BA 26094.  DER WAFFENSCHMIED: Auch ich wär ein Jüngling 
(Lortzing).  Repro B/T.  Just about  1-2.  $75.00.  

RICCARDO  MARTIN [t]. Hopkinsville, KY, 1874-New York City, 1953. Martin originally   
studied composition at Columbia University under MacDowell.  Once his vocal potential was   
realized, he sailed to France, where he worked with Jean de Reszke. His debut was as Gounod’s   
Faust in Nantes, 1904. In returning to the U.S. he sang with the New Orleans Opera in 1906 and  
then the next year made his debut at the Met as Faust in  Boïto’s Mefistofele with Chaliapin. He   
remained with the Met through 1914, singing parts such as Rhadames, Canio, Manrico and Cava-  
radossi, also creating several roles. He returned in 1917 for one last Rodolfo in La Boheme.  In   
addition he sang at Covent Garden, with the Chicago Opera and as a recitalist.  He recalled having   
learned Tosca in five days to replace Caruso at the Met, a performance with Eames and Scotti to   
be done without a rehearsal. “Of course I had seen Tosca many times”, recalled Martin, “but I did   
not remember all the stage business, and one of my chief concerns in the first act was when I   
should kiss Mme. Eames. I was so nervous that I suppose I asked her a great many more times   
than was necessary. At any rate, at the end of the opera, when I was lying dead, she bent over me   
and gave me a good round kiss. ‘You’ve been a very good boy,’ she said, ‘and it’s time to kiss me   
now.’ ”  

9251.  4M Edison BA 28113.  IL TROVATORE: Ah si, ben mio (Verdi). Repro B/T.  Just 
about  1-2.  $40.00.  

GIOVANNI  POLESE [b]. Venice, 1873 – Induno 
Olona, IT,  1952. Polese had an active international 
singing career from 1894-1928. He achieved the height 
of his success in the United States in the years 1908-
1916 in the cities of Boston, Chicago, New York, and 
Philadelphia, and again from 1926-1928 in Chicago. 
While he sang a broad range of roles from the French, 
German, and Italian repertoires, he was most celebra-
ted for his performances in the operas of Verdi. Polese 
studied singing in his native Venice and made his pro-
fessional debut there in a concert in 1892. He was first 
heard in opera in 1894 at the Teatro Unione in Viterbo 
as Barnaba in La Gioconda. Over the next thirteen 
years, Polese performed leading opera roles throughout 
Italy and all over Europe as well as Central and South 
America. From 1908-1910, he was a member of Ham-
merstein’s  Manhattan Opera Company in New York 
and was heard as Alfio, Amonasro, Figaro, Marcello, 
Nevers (Les Huguenots), Riccardo, Rigoletto, and Scar-
pia. After Hammerstein's opera company dissolved in 
1910, Polese joined the Boston Opera Company, where 
he remained through 1913. In Boston, he performed 
roles such as Count di Luna, Figaro, Germont, Jack 
Rance in La Fanciulla del West, Marcello, Rafaele in I 
Gioielli della Madonna, Scarpia and Tonio. In the fall of 
1913 he left the Boston Opera to join the Chicago Grand Opera Company, where he made his 
debut as Marcello. With the company he notably performed the role of Don Fulgenzio in the world 
premiere of Attilio Parelli's I dispettosi amanti (1912), and portrayed Egisto in the United States 
premiere of Vittorio Gnecchi's Cassandra (1914), in addition to more familiar repertoire. After the 
company went bankrupt in 1915, Polese returned briefly to Europe to perform in Carrara, Verona, 
and at the Teatro Carlo Felice in Genoa. He returned to Chicago in 1916 to join the newly formed 
Chicago Opera Association, remaining one season with that company. With the outbreak of World 
War I he returned to Italy and was not seen again in performance until 1918, when he appeared in 
operas in Como, Ferrara, and New York. He then retired from the stage and began teaching 
singing in New York City, later doing so in Boston. He came out of retirement in 1926 to join the 
roster of artists at the Chicago Civic Opera, remaining there until 1928,  performing the roles of 

GIOVANNI POLESE 
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  Abimélech and the High Priest of Dagon in Samson and Delilah, Count di Luna,  Ford, and Faninal 
  in Der Rosenkavalier. He thereafter returned to teacdfhing in Boston and returned to Italy shortly 

before his death.   

9239. 4M Edison Blue Amberol 28160.  PEARL FISHERS: Nadir doit expirer (Bizet).  In 
Italian.  OBT.  Just about  1-2.   $50.00.  

MARIE  RAPPOLD [s]. London, 1873-Los Angeles, CA, 1957. Born Marie Winterroth in   
London to German parents, she emigrated to Brooklyn as a child and studied voice with Oscar   
Saenger. She became a member of the Metropolitan Opera in 1905, making her debut as Sulamith   
in Goldmark’s Queen of Sheba. In the 1890s she had married Dr. Julius Rappold of Brooklyn and   
continued using Rappold as her professional name, although they separated in 1907 and divorced   
a few years later. Said Dr. Rappold, “My wife’s income is many times greater than mine, and we   
cannot live on the same footing without the sacrifice of pride on my part or of a career on the part   
of my wife.” In 1913, Rappold wed tenor Rudolf Berger, but their bliss was short-lived, as Berger   
died in 1915. Rappold remained on the Met roster through 1920, also appearing as a guest in     
Vienna and London. Following her Met departure, she was heard with various touring and local   
companies. In 1925 she appeared before an audience of 20,000 in New York’s Yankee Stadium    
(with tenor Bernardo DeMuro), singing one of her principal roles, Verdi’s Aida. In the later 1930s    
she retired to Los Angeles, where she taught until the year before her death.  

9281.  4M Edison BA 28117.  DER FREISCHÜTZ: Wir nahte mir der Schlummer (v.Weber). 
Repro B/T.  Just about  1-2.  $25.00.  

ANTONIO  SCOTTI [b] 
9256.  2M Edison Wax B.57.  FALSTAFF: Quand’ ero paggio (Verdi). Unintentionally amus-

ing “oom-pah” band accompaniment.  Scotti sings the air exactly the same way 
three times.  Slightest molding causes light surface sound (diminishing as cylinder 
progresses), otherwise cons. 2.  OBT.  $35.00.  

WALTER  SOOMER [bs-b]. Liegnitz, 1876-Leipzig, 1935.  Before developing his voice, 
Soomer was a philosophy student. His vocal training was with Hermann Stoeckert and Anna Uhlig 
in Berlin. Making his debut in Colmar, 1902, he subsequently sang in Halle, 1902-06, where he 
first undertook Wagnerian roles. From 1906 through his retirement in 1927, Soomer was a leading 
artist with the Leipzig Opera, a period interrupted by four seasons with the Dresden Opera, 1911-
1915.  In addition he was with the Metropolitan Opera, 1908-11, and also appeared in London, 
Paris and Berlin. As an artist at Bayreuth, Soomer was particularly admired as the Flying Dutch- 

  man and Hans Sachs and in later years roles such as Hunding and Hagen.  

9259.  BA Edison 28152.  TANNHÄUSER: Blick’ ich umher (Wagner).  Repro B/T. Just 
about  1-2.  $35.00.  

MARGUERITE  SYLVA [s].       
     Brussels,  1875 – Glendale, CA, 1957.         

  Sylva was born Marguerite Alice Hélène       
Smith. Her father was a Belgian physician of 
American parentage. After studies in Paris, 
Sylva made her debut in London as Carmen in 
1892. She was with the Paris Opéra-Comique, 
1892-1907, and also sang in Berlin and 
Vienna, as well as the Philadelphia and Chi-
cago Opera companies. She had sung the  role 
of Carmen at least 600 times over a forty year 
period. In 1911, Sylva temporarily entered the 
operetta world and appeared in the first New 
York presentation of Lehar’s Gypsy Love. 
Unfortunately, she had been ill for several 
days before the premiere,  and she had to cede 
her role during the first act of the opening to 
her understudy, Phyllis Partington. Partington 
did so well that it as announced she would 
continue in the part until Miss Sylva’s 
complete recovery  and then would alternate 
performances with her. After Sylva was back 
in form, she,  along with two other members of 
the original cast, the conductor and orchestra, 
were hired by Edison to record a series of  
cylinder excerpts from the operetta. In later  
years, Sylva appeared as a character actress in a few Hollywood films. Her death occurred when,  
while driving to give a voice lesson, she lost control of her car and crashed into a house. She  had 
been given the auto a year earlier as a guest on the TV show “This Is Your Life”. 

9278.  4M Edison BA 28188.  FAUST: Air des bijoux (Gounod).  Repro B/T.  Just about  1-2.   
            $50.00.  

MARGUERITE SYLVA 
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VOCAL  CYLINDERS 

JACQUES  URLUS [t] 
9260.  4M Edison BA 28204.  LOHENGRIN: Mein lieber Schwan (Wagner).  OBT.  Just about   

1-2.  $40.00.  

ALICE  VERLET [s] 
9215.  4M Edison BA 28225. BALLO IN MASCHERA: Saper vorreste (Verdi). Mastered from 

an unpublished Diamond-Disc.  OBT.  Just about  1-2.   $40.00.  

LUCIE  WEIDT [s] 
9257.  4M Edison Wax 15703.  FLIEGENDE HÖLLANDER: Ballade der Senta (Wagner).  

OBT (top faded).  Slight noise first half inch (announcement) from lightest mold spot, 
few minor ticks, otherwise cons.  2.     $40.00.  

SALON-SIZE (INTERMEDIATE) VOCAL CYLINDER 

ENRICO  CARUSO [t] 
9288.  Salon Cylinder Pathé 84004.  TOSCA: E lucevan le stelle (Puccini).  Just about  1-2.  

$700.00.  
 

Instrumental, Speech & Personality 
CYLINDERS 

WILLIAM  JENNINGS  BRYAN [attorney, U.S. Presidental candidate/orator] 
  Salem, IL, 1860-Dayton, TN, 1925.  A fascinating   

personality, Bryan studied law at Union College in   
Chicago and was elected a Congressman in 1891.   
Moving up the political ladder quickly, he became a   
Democratic Presidential candidate in 1896, his Cross   
of Gold speech having electrified the convention. He   
was unsuccessful in the national election, losing to     
McKinley, but he ran again in 1900 and 1908, again   
also losing.  In 1913 he was appointed Secretary of    
State under Woodrow Wilson. One of his most   
famous trials as a lawyer was his last, in 1925, the   
Scopes “Monkey” case. Bryan took the prosecution   
side against John Scopes, a high school biology   
teacher who had been “accused of violating the 
state’s   Butler Act, which made it unlawful to teach 
evolution. Scopes was found guilty, but the verdict 
was overturned on a technicality.” He was never 
retried. The trial drew national attention. Bryan died 
in his sleep five days after it concluded. –  Internet 
sources.  

9284.  2M WA Edison 9920.  IMPERIALISM 
(Speech).  Just about  1-2.  $50.00.  

HOFFMANN STRING QUARTET.  Jacques 
Hoffmann [vln.], Adolf Bak [vln.], Karl Rissland 
[viola], Charles Barth [cello].  Founded in 1901 by 
Jacques Hoffmann, the members were all prominent 
artists with the Boston Symphony Orchestra.  

9279.  4M Edison Wax Amberol 28019.QUARTET 
Op. 17, No. 2: Molto lento [“Music of the Spheres”] (Rubinstein).  OB.  Just about  
1-2.  $25.00.  

OLIVE MEAD STRING QUARTET. Olive Mead [vln.], Vera Fonaroff [vln.], Gladys North 
[vla.], Lillian Littlehales [cello]. Mead (1874-1946) studied with Julius Eichberg and Franz 
Kneisel. Her quartet, based in New York, toured the U.S. from 1903 through 1923. The other 
artists were noted soloists and ensemble players as well, and Littlehales was, in addition, the 
author of a book (1929/1948) on Pablo Casals.  

9276.  4M Edison BA 28105.  KAISER QUARTET: Hymn to the Emperor (Haydn).  OB.  Just 
about  1-2.  $25.00.  

KATHLEEN PARLOW [violinist] 
9283.  4M Edison BA 28192.  MENUETT; VALSE BLUETTE (Drigo). Just about  1-2. $20.00.  

WILLIAM  JENNINGS  BRYAN 
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INSTRUMENTAL, PERSONALITY, & SPEECH  CYLINDERS 

ALBERT SPALDING [violinist] 
9289.  4M Edison BA 28163.  SOUVENIR 

OF MOSCOW (Wienaiwski).  Just 
about 1-2. $20.00. 

9287.  4M Edison BA 28177.  MEISTER-
SINGER: Prize Song (Wagner).  Just 
about  1-2.  $20.00 

9267.  4M Edison BA 28185.  THE SWAN 
(Saint-Saëns).  Or. box/top. Just 
about  1-2.  $20.00.  

9290.  4M Edison BA 28285.  MELODY IN F 
(Rubinstein-Spalding).  Just about 
1-2.  $20.00.  

LEN SPENCER [elocutionist] 
9252.  2-M Wax Edison 8656.  UNCLE 

TOM’S CABIN: The Flogging Scene 
(Stowe).  Spencer takes the parts of 
both “Massa” and Tom, the latter 
refusing to flog Emmaline and who 
is in turn beaten. Sound effects of 

barking dogs and whips. The height 
of realism in 1906.  OBT. Just about  
1-2.  $30.00.  

BRANSBY WILLIAMS (PHAREZ) [actor]. London, 1870-1961. A noted British actor, 
comedian and monologist, Williams began his working life as a tea taster in Mincing Lane, Lon-
don, before working in the design department of a wallpaper manufacturer. He appeared as an 
amateur actor before turning professional, doing impersonations of Dan Leno, Gus Elen, Albert 
Chevalier and other music hall stars. His first 
appearance in a music hall was at The London Music 
Hall in Shoreditch on 26 August 1896, during which 
he gave impersonations of the leading actors of that 
time, such as of Henry Irving in The Bells and 
Herbert Beerbohm Tree as Svengali (from the 
popular play Trilby). In 1897 Williams created the 
first of a a variety of stage creations of characters 
from the works of Dickens, which were to eventually 
feature Mr Micawber, Uriah Heep, Bill Sikes and 
Fagin. His career included stage performances, 
vaudeville, films and in his last years television.  

9237.  4-M Edison BA 23031.  THE BURIAL OF 
SIR JOHN MOORE (Charles Wolfe).   
Repro B/T. Three very tiny harmless splits 
in overlap rim area far from grooves, 
otherwise cons. 2.  $25.00.  

9250.  4-M Edison BA 23148.  THE STREET 
WATCHMAN’S CHRISTMAS (Winter).  
OBT. Cons. 2.  $35.00.  

MARY ZENTAY [violinist].  Hungary, 1897-
U.S.A, 1918.  A pupil of Jenö Hubay, Zentay 
successfully toured Europe 1910-1914. She made 
her American debut in 1915 and became a popular 
recitalist as well as an Edison recording artist (as a 
soloist and in duets with such artists as sopranos 
Frieda Hempel and Alice Verlet). Her death was on 
Oct. 3, 1918 at the age of 21, a result of the flu 
epidemic.  

9291.  4-M Edison BA 28246.  TAMBOURIN CHINOIS (Kreisler). OBT (top a bit faded).  Just 
about  1-2.  $25.00.  

9292.  4-M Edison BA 28281.  SCÈNES DE LA CZARDAS: No. 8, Mondjak (Hubay).   Repro 
box/top.   Just about  1-2.  $30.00.  

 

BRANSBY WILLIAMS as Charles Dickens' 
Barnaby Rudge 

ALBERT SPALDING admiring his playing via an Edison 
Diamond-Disc Phonograph 


